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CHRISTOPHER ANDERSON’S PORTRAITS

There are two extant portraits of Christopher Anderson. A splendid painting in oils hangs in the vestry in Charlotte Chapel. On 3 April 1906, John Dovey, the church treasurer, presented ‘the portrait of the Rev. Christopher Anderson’ to the elders, who thanked him for it.
 This must be the oil painting now hanging in the vestry. The painter is not named, but Mrs. Joyce Sanderson thought that comparison with other works pointed to Robert Scott Lauder, somewhere about 1832.
 However, the Chief Curator at the Scottish National Portrait Galley wrote to the writer on 28 July 2003: ‘I am afraid I cannot suggest an attribution for the oil painting, but it does not look like the work of Robert Scott Lauder.’

The other, of a much older and care-worn Christopher, is the frontispiece of Life and Letters and was used by William Whyte in the first Revival in Rose Street - surprisingly, because William Whyte knew the vestry well and could easily have arranged for a photograph of the more flattering portrait there. There is no picture of Anderson in the Scottish Baptist Yearbook series of articles between 1905 and 1912.

The care-worn portrait is an engraving from a Deguerrotype,
 so it cannot have been taken before the early 1840s. A copy of it is bound with The Singular Introduction,
 published in 1849, so if it was in the original binding, it was taken before then.

There was a third portrait, but, sadly, it has disappeared from the vestry in the Chapel. In March 1916, Mr Oldgrieve, the President of the Baptist Union of Scotland, presented the Chapel with ‘a beautiful silhouette portrait of its founder and first Pastor, Rev. Christopher Anderson … which was taken In Edinburgh 23rd August 1830 by August Eduard, an artist of great eminence.’ The Record, in mentioning the gift, reported that it had been placed in the vestry.

The Chief Curator at the Scottish National Portrait Galley confirmed to the writer, by letter dated 28 July 2003, that the oil painting and the silhouette by August Edouart could not possibly be the same. ‘It would be inconceivable to refer to the full-face image in the oil as ‘a silhouette’ and Edouart’s silhouettes, by their very nature, yielded no information about a sitters’ features other than their profile appearance. Furthermore, it would be very odd, and usually incorrect, to describe an oil portrait as “taken in one day”. The fairly minute realism of finish in the oil portrait suggests a work taking several weeks rather than days. Given that Edouart’s silhouettes were quite small (about 8 inches) and by their nature (cut paper) fragile, it would not be too surprising if the silhouette of Anderson mentioned in 1916 was now missing.’

In his tribute at the Memorial Service for Joseph Kemp in September 1933, Graham Scroggie gave a thumbnail sketch of the history of the Chapel and said, ‘It may be worth your while some time to look at the beautiful painting hanging in my vestry on the left, also the silhouette of him, and engraving.’ Perhaps the ‘engraving’ was a copy of the Deguerrotype mentioned above; if not, then there was a fourth ‘likeness’ of Christopher Anderson, which is not known now. 

In March 1919, Mrs. Dovey, the widow of the donor mentioned above, ‘kindly handed over a beautiful framed photo of Rev C. Anderson’ to Graham Scroggie. When he showed this to the elders, they identified it as being Dr. Chalmers.

In July 1926, Miss Graham offered to the church a ‘framed portrait of Christopher Anderson’, which they gratefully accepted.
 Where and what it is this, the writer has been unable to discover.

�  Elders’ Minute of that date.


� Mrs. Joyce Sanderson, pp. 89-90. She believed that the background, style and colouring suggest that whoever painted that portrait also painted Christopher’s eldest brother Robert. Robert Scott Lauder was a member of the Scotch Baptists in Edinburgh and a member of the Royal Scottish Academy. His painting ‘Christ Teaching Humility’ is in the Scottish National Gallery to-day. He had among his pupils many future Academicians, including Peter Graham and MacTaggart. His father was a tanner and a Baptist, whose mill at the quiet retreat of Silvermills on the Water of Leith was one of the locations which the Scotch Baptists used for believers’ baptisms.


�  Photography was invented almost simultaneously in France and in England 1839. The French daguerreotype was a tricky chemical process that produced an image of mercury-silver droplets on a metal surface. In sharpness and delicacy of detail the daguerreotype excelled other photographic pictures, but it was not easy to copy. The English calotype was a paper negative which could be used to produce as many positive paper prints as desired, but it was courser-grained than daguerreotype, so calotype tended to be used for landscapes and daguerreotype for portraits.


�  The Singular Introduction of the English Bible into Britain and its Consequences illustrative of the paramount duty and imperative obligation of British Christians to other nations in the present eventful period, London, 1849.


�  Deacons’ Minute, 3rd March 1916; Record, 1916, p. 50:


Our good friend, Mr. Oldrieve, has gifted the Church a beautiful silhouette portrait of its founder and first Pastor, Rev. Christopher Anderson. The portrait, which was taken in Edinburgh, 23rd August, 1830, by August Eduard, an artist of great eminence, can be seen in the Vestry. We thank Mr. Oldrieve for this interesting memento.


The name ‘Eduard’ in the Record is clearly a misprint for ‘Edouart’.


� Elders’ Minute, 4 March 1919.


� Deacons’ Minute, 8 July 1926.





